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DO GEESE SEE GOD



“‘do geese see god’ is a palindrome, a symmetrical word-object which reads 

the same backwards as forwards... playfully considered, ’do geese see god’ 

presents a question about what, how and who we see, what the limits to our 

seeing and imagining might be.” Peter Blegvad

An intriguing title introduces a new exhibition by 31 members of Riverside 

Artists Group (RAG) at Riverside Studios in Hammersmith. RAG is a significant 

west London group of professional artists with shows that are recognised 

for the different approaches that its members present. With this group there 

is never one way of doing something and individuality is important. The 

exhibition is free and available to all visitors to the exciting Riverside Studios 

situated on the beautiful River Thames at Hammersmith. 

DO GEESE SEE GOD



The show includes figurative and abstract paintings, as well as experimental 

and conceptual pieces. Using canvas, paper, print and photographs, all 

works are for sale unless otherwise stated.

ARTISTS’ TALK: Sunday 13 April, 11am-1pm

A complement to the exhibition and this catalogue which showcases each 

artist’s work with their own comments on method or meaning, is another of 

the group’s special ‘Artists Talks’. Many RAG members have taught, written 

or lectured on art and the talks provide interaction with the participants to 

discuss the works on show. All visitors to Riverside Studios are welcome to join 

in and enjoy.



Susan Bazin
CELTIC SPIRIT
acrylic on canvas   90x90cm   £550

People in different cultures have always given 
meaning to geometric shapes, animals or objects, 
thereby creating symbols. The early Celtic 
Christians chose the wild goose to represent the 
Holy Spirit instead of the dove. The square and 
the circle are symbolic of many different things 
including the divine. 
susan@bazin5.com

Mike Abrahams
MODERN ART, IT’S OVER MY HEAD 
(polyptych)   canvas, house paint, pencil, acrylic
six panels each 45x60x3.5cm   £2,160, £360 each

Site specific installation challenging how 
audiences look at art (when it is hung in 
unconventional ways). During the show the artist 
will conduct interviews with members of the 
public to capture their thoughts.  
mike@abrahams.uk.com



Peter Blegvad
DO GEESE SEE GOD?
acrylic, ink and gouache on paper   42x62.5cm   £600

The two astronomers mirror one another 
palindromically. What are they searching for? 
Search me. But, as someone said, ‘the search 
is what everyone would undertake if they were 
not afraid.’ The celestial fireworks were made by 
scattering flour on a freshly inked gelli plate.
peterblegvad@btinternet.com

Clare Belfield
THE DREAM OF CONSTANTINE
pencil on paper   80x60cm (frame size)   NFS

The drawing is from an ongoing series of 
transcriptions, in pencil, of Piero della Francesca 
paintings. This angel, either a dream or a vision, 
is from The Cycle of the True Cross in Arezzo, 
Italy.
clare.ellen@me.com



E. Lynne Beel
AT A RADIATOR BEAMS EGYPTA
giclée print   40.8x31.5cm   £400

The Ancient Egyptians were renowned for being 
able to create multi-dimensions within their own 
artworks. This was in spite of their possessing 
quite limited means, both materially and 
artistically-speaking. And of course, for them a 
central focus was in adulation of the Sun.
minarette2000@yahoo.co.uk

Natalia Bobrova
SKY
oil on canvas board, feathers   30x40cm   £250

The work was created following palindromic title 
of the exhibition.
nbobrova@hotmail.com



Grazyna Cydzik
I SEE YOU
acrylic and soft pastel   66x87cm   £595

I see you / I don’t know you /  
I come closer / You are smiling /  
Your eyes are empty / You are smiling /
Hi / Hi / Stay. 
grazynacydzik@yahoo.co.uk

Joanna Brendon mbe

THE WAY AHEAD
oil on canvas   30x80cm   £600

Where landscape slips into abstraction
jbrendon@me.com



G. Calvert
BACKDROP
oil charcoal paper under glass   80x140cm   £1,600

A drunk on a bench, unseeing, repeated, a 
visual symbol of inertia, indifferent to lives 
disrupted. I watched this parade on the canal-
side, whilst dealing with the local consequences. 
They were fair game. Shown at Whitechapel 
Gallery and Art Space Gallery, it hung, finally, 
in the boardroom of Solid Space Architects, 
encapsulating the urban condition. 
g@gcalvert.com

Jim Cox
LEVEL
acrylic on canvas   61x76cm   £494

Cosmic horizon as light emerges from the darkness.
jimcox1912@gmail.com



Emma Davis
TO THE SIDE
graphite on paper   29x34cm   £400

A quiet, unobtrusive sideways portrait: her focus 
is oblique, thoughtful, apparently unaware of the 
viewer. One infamous rejection by the Paris salon 
was Manet’s Olympia – her direct gaze shocked 
the public. My portrait keeps her own counsel, 
thinks her own thoughts, resists being an object of 
desire or scandal. She has a room of her own.
emmadavisart@gmail.com

Brian Deighton
THE OPENING OF THE HEART –  
BLUBBERHOUSES MOOR
acrylic on canvas   102x137cm   £1,850

As a teenager I would hike on the Yorkshire 
moors, encountering a vastness and a power 
that affected me physically and spiritually. Wind 
and rain in my face, sun (and sometimes snow) – 
all at the same time. Underfoot: sphagnum moss 
and peat bog – like a sea in the land.
briandeighton@me.com



Shona Elrick
DO GEESE SEE GOD
oil and newsprint on canvas   122x91cm   NFS

Working in my family cottage is Aberdeenshire 
Scotland, in November 2024, I heard the 
sound of Geese outside – rushing to the front 
step, I was greeted by large V’s of migrating 
geese passing directly overhead, but then to my 
wonderment saw thousands as far as the eye 
could see.
shonaelrick@googlemail.com

Josie Deighton
DEIFIED IN THE DEW
oil on canvas   35.5x25cm   £295

Sitting on the floor of the shower cubicle, water 
misting the air, tiles smooth and cool. Surrender 
to the exhaustion, shoulders sink down, head 
tilts back and your mouth opens. Here am I, you 
imbibe. I am here, you sigh. 
jscdeighton@gmail.com



Chloe Fremantle
HOMAGE & PALINDROME DIPTYCH  
WITH YELLOW
gouache and collage   49x98cm   £985

A diptych is a type of visual echo. Both sides offer 
a homage to aspects of a loved and missed life. 
The colours, marks, collage and areas of intensity, 
reflect from one work to the other. A written 
palindrome will be interpreted differently by each 
of us. Similarly, paintings reflect our individual 
visual language.   chloefremantle@mac.com

Máire Gartland
BABYLON’S BURNING
oil on canvas   76x60cm   £900

Made 2024/25 in response to wildfires as a 
symptom/symbol of social anxiety. I borrowed 
the title from the song made famous by the Ruts 
in 1979. The term Babylon has long been used 
by reggae and Jamaican artists to reference the 
colonial and corrupt power of capitalist society.
mairegartland@hotmail.co.uk 



Saadeh-Byreet George
WAS IT A CAT I SAW
mixed media on canvas   43x60cm   £350

Nothing to declare.
saadehgeorgegeorge@gmail.com

Sarah Granville
U WE WASH
oil on canvas   68x93cm   £950

In Death Valley, one of the hottest, driest paces 
on earth, a laundromat, and a flood.
sg@sarahgranville.com



Martin Ireland
THE ASSEMBLED   
oil on canvas   52x62cm   £750

My painting explores the body language of 
groups of people meeting in public spaces. It 
also explores how colours can affect mood and 
spatial harmony in between figures. It suggests 
shared stories from the past, moving forward 
through time to unknown and uncertain futures.
martinireland65@yahoo.co.uk

Janey Hagger
BRADWELL HIDES (triptych) 
oil on canvas   98x183cm   £2,200

Sentinels for the coming of the geese 
from across the Marsh. 
Or for ghosts from the past.
These structures are for watching or hiding.
janey@janeyhagger.co.uk



Buffy Kimm
NEVER ODD OR EVEN (triptych)
folded paper, wood dowels   
three panels each 76x22x8cm   £1200, £450 each

In my practice, I like to use materials that are 
recycled or reclaimed. This triptych is made 
from offcuts from a paper merchants. The three 
images are made from folded pieces of paper 
and wooden dowels. They are three dimensional 
palindromes each having a character of its own.
buffykimm@hotmail.com

James Lawson
REDIVIDER
acrylic and coloured pencil on canvas, on plywood
120x120cm   £2,500

Two patterns intersect at right angles. One 
progresses left/right, then down. The second, 
top/bottom, then right. Divisions on the canvas 
cause interruptions, as if the patterns are text in a 
book and consecutive pages are laid out across 
the surface. A resulting line of symmetry runs 
diagonally across the picture.   
jamesplawson@gmail.com



Marianne Moore
MUREX
watercolour   52x41.5cm   £320

A shell, which paradoxically keeps us out and 
allows us in. If we choose to enter, its lustre 
greets us from ochre to pink, from silver to gold. 
‘Glory be to God for dappled things’ (‘Pied 
Beauty’ by Gerald Manley Hopkins). 
marianne.moore@btinternet.com

Jane Oldfield
CROPS FOR THE GEESE
acrylic and mixed media collage 
(photographs by artist)   122x91.5cm   £850

This work was inspired by looking down on to 
the landscape from airliners and gliders so it has 
a strange perspective. I started it about 10 years 
ago but could not find how to complete it. Last 
year I was inspired to begin working on it again 
– nostalgic for flying.
jane@janeoldfield.co.uk



John Potter
MODERN NATURE (GARDEN)
acrylic on canvas   63x78cm   £1,750

Nature and the built environment are in constant 
flux. People create buildings and boundaries 
but eventually these will decay or be destroyed, 
and nature will reclaim the space. This constant 
state of mutability ultimately offers a message of 
regeneration and hope.
johnpotter101@hotmail.com

Felicity Swan
DEEP SONG TIME
oil on canvas   100x100cm   £1,350

I look for form through colour and line but my 
search is also for breathing space. My painting 
process includes rotating the canvas until I 
commit to a direction, together with scraping 
back and working in. This practice can lead to a 
rhythm of reflected shapes and a sense of aerial 
perspective. 
felicity@felicityswan.com



Sanja Stamenic
UNDER THE SERBIAN PLUM TREE 
digital print on two papers   50x70cm   NFS

There is a prophesy from the Kremna village 
about living under one Serbian plum tree. Living, 
loving, field working and God seeking people. 
I see them symbolically grafting that single tree 
into myriads of other sorts of fruit bearing trees.
sstamenic@yahoo.com

Celia Toler
NO. 2 THE CLOSE 
acrylic on canvas   24x30cm   £385

In the cul-de-sac there are no sentient beings. 
The sky is starless and I cannot find no.2. 
Currently I paint stories and make filmed 
performances.
celiatoler@hotmail.com



Astrite Vula
WHAT DO YOU SEE?
oil on canvas   101x76cm   £2,000

Mom Won & Now Dad
astritev@gmail.com 

Greta Wakil
SEEN AND UNSEEN
oil on canvas   40x50cm   £350

Looking and seeing is always a great pleasure, 
whether a beautiful seascape or landscape, or a 
dismal grey industrial site. This quote by Patrick 
Heron says it all: “The prime reality of human life 
is visual consciousness. It’s there all the time and 
is absolutely amazingly beautiful.”
gretawakil@yahoo.co.uk



Stephen Williams
ECHO ZONE (triptych)
acrylic, graphite on creysse paper   127x258cm   £4,750

This work is a commentary on the interplay  
between war, humanity, and vulnerability. It draws 
from an understanding of conflict: of fear, revenge and 
overall destructive madness. The choice of black and 
white evokes the concept of duality and on the tensions 
between humanity, violence, and the fragility of life. 
swlastword@hotmail.com
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RAG EXHIBITION WORKING GROUP: 
Felicity Swan (chair),  
Janey Hagger (vice-chair),
Emma Davis, Sarah Granville,  
Martin Ireland, Buffy Kimm,  
James Lawson, John Potter, Astrite Vula

EXHIBITION TITLE: 
Peter Blegvad 

EXHIBITION IMAGE: 

Stephen Williams after Michaelangelo 

EXHIBITION DESIGN AND INSTALLATION: 
John Potter, Mike Abrahams 
with Jan Urbanski (Riverside Studios) 

EXHIBITION TITLES: 

Astrite Vula and Jan Urbanski 

PUBLICITY: 
C. Toler 

CATALOGUE: 
Mike Abrahams, G. Calvert, C. Toler 

INSTAGRAM: 
James Lawson, Natalia Bobrova,
Josie Deighton, Shona Elrick

FINANCE: 
Chloe Fremantle, Stephen Williams

With thanks to Riverside Studios



Riverside Artists Group is an independent group, established through an 

open call meeting at Riverside Studios in 1986. 

RAG’s innovative approach in the late 1980s encouraged, pre-perestroika, 

the first cross-border dialogue with the Artists’ Union in Moscow. This led to a 

reciprocal presentation of Russian works, unshown and unknown in the West, 

at the original Riverside Studios in 1989. Other shows by the group at home 

and abroad have continued to exhibit original ideas that challenge and 

reflect contemporary issues. 

RAG’s membership has evolved with new members creating a progressive 

and dynamic community. Exhibiting in 2019 and 2022, this is their third 

exhibition in the new Riverside Studios.  



  

FORTHCOMING SHOW: 1-14 November 2025

POSK (The Polish Social and Cultural Association)

238-246 King Street, Hammersmith, London W6 0RF

For more information, please see:

RIVERSIDEARTISTSGROUP.COM

1988 2022



Riverside Studios stands on the former site of a Victorian ironworks which, 

in 1933, was converted into a film studio. Many classic films were made 

here, such as ‘The Seventh Veil’ (1945), ‘The Happiest Days of Your 

Life’ (1950) and ‘Father Brown’ (1954). In 1954, the studios were taken 

over by BBC Television and became home to many of their most iconic 

programmes, including ‘Hancock’s Half Hour’ (1957–1960) and ‘Doctor 

Who’ (1964-1968). 

Following the BBC’s departure in 1974, the building became an arts  

centre in 1976, quickly acquiring a reputation for excellence and 

innovation. A mixed programme of international theatre, dance, visual 

art, television, comedy and music has succeeded in bringing the world 

to west London and the variety of our collaborators – including Benjamin 



Zephaniah, Amy Winehouse, Yoko Ono, Samuel Beckett, Michael Clark, 

Leigh Bowery, The Wooster Group, David Hockney, Graeae, David Bowie 

and the Black Theatre Cooperative – reflects Riverside’s purpose as an 

intersection for the arts. 

The original Riverside Studios closed for redevelopment in 2014, and the 

new building opened on the same site in 2019. Their mission is driven by the 

belief in the power of creativity to bring people together, unlock potential and 

spark positive change in the world.

For more information, please see: 
RIVERSIDESTUDIOS.CO.UK
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